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Literally Paryaaya means turn; rotation; alternative; succession 
Cera 


In the context of famous Udupi Sri Krishna temple; Paryaaya, 
one of the three biggest temple events (other two being Sri 
Krishna Janmaashtami and Sri Madhva Navami) has acquired 
lot of religious and spiritual significance especially in Madhva 
fraternity. 


Sri Madhvacharya, founder of Dvaita/Tattvavaada philosophy 
was instrumental in establishing the temple of Lord Sri Krishna 
at Udupi and installation of Sri Bala Krishna vigraha that was 
worshiped during Dwapara Yuga by Rukmini Devi the prime 
consort of Lord Sri Krishna. 
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Procuring the Vigraha was a miracle and forethought of Sri 
Madhvacharya, third in the lineage of Hanuma-Bheema- 
Madhva. 


Sri Madhvacharya not only installed the Vigraha but also 
appointed eight of his prime disciples to take forward his 
legacies and to have continuity to the worship of Lord Sri 
Krishna by rotation. 


They were... 


e Sri Hrishikesha Theertharu; 
e Sri Narasimha Theertharu; 
e Sri Janardhana Theertharu; 
e Sri Upendra Theertharu; 

e Sri Vamana Theertharu; 

e Sri Vishnu Theertharu; 

e Sri Rama Theertharu and 

e Sri Adhokshaja Theertharu. 


These eight Pontiffs later established their own mutts called 
Ashta Mathas which are named after the surrounding villages 
where they originally resided/hailed from. 


These Mutts are... 


e Palimar Mutt; 

e Adamaru Mutt; 

e Krishnapura Mutt; 
e Puttige Mutt; 

e Shirur Mutt; 

e Sode Mutt; 

e Kaniyoor Mutt; and 
e Pejavara Mutt; 


Even today this practice of rotation of worshiping and 
administering Sri Krishna temple at Udupi is in vogue that 
takes place once in two years through a ritual known as 
Paryaaya. 
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Ritual of Paryaya involve... 


e Amantrana 

e Bhavya Shobhayatre 

e Pallakiyalli Mathadheesaru 

e Kanakana Kindiyalli Sri Krishnana Darshana 
e Akshaya Patre Hastantara 

e Sarvajna Shimhasanarohana 

e Paaryaya DArbar 


Initially Paryaaya was held once in two months; subsequently 
changed to once in two years during the period of Sri Vadiraja 
Theertharu. 


Traditionally as a token of handing over charge, the outgoing 
Pontiff will hand over the keys of Lord Sri Krishna temple along 
with a vessel called Akshaya paathra to the incoming Pontiff. 


In the temple town of Udupi the seat of Sri Madhvacharya, 
Paryaaya festival is held around Makara Sankranthi time the 
sacred day Sri Madhvacharya installed the Vigraha of Lord Sri 
Krishna (Bala Krishna) at Udupi Kshethra. It is popularly 
believed that Sri Madhvacharyaru had composed Dwadasa 
Stotra while installing the Vigraha of BalaKrishna at Udupi; 


Lots of people from across the country gather on this occasion 
to witness the unique rituals. Udupi Paryaaya is a big event 
(biennial) for Madhva fraternity. 


Paryaaya indicates the change of guard at Udupi Sri Krishna 
temple. 


Sri Visvesha Theertharu senior Pontiff of Pejavara Matha was 
the only person after Saint Sri VaAdirajaru who held Paryaya 
for five times; 


Udupi Paryaaya (worshiping Lord Sri Krishna at Udupi temple) 
is one of the best traditions being followed that we have come 
across in Indian religious history uninterrupted for centuries. 
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Udupi Sri Krishna darshana (Sri Purandara-Dasara way) 


kandE na udupiya krisHnana... 
30d ao wUMdob SRooabhs, , 
o-MoBudevri ev- 

BoB deehss ||a] | 

VBUWGBS To Sow Danedrv¥ ah 
BoB ArPvedgds wddesoh 

Babes Dowowd edoSeg,Gq, Sow 
BWV DB WAD AOA || 
WB BHodb sos Aoabed ds sod 
0803 HGSdoesss sod 

HBSS va avdny sod 
BABDIADS Ze w@adod Has soe || 


MVOTLT wVBDed wvB Gots Do 0G , Aoad 
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Sor AGED SSIS, AOS S08 
Do Hebd Oebbow Wedd Sad Sod , Domb 
QYOoH)GOAN, BBS SoG || 


be a sgt Pura , 
w-Hsctalent S-es Hews | |G] | 


Wad A bg Ales als 
OSHS PUTA 
ees us Fale fas || 


Ud afer oe BA yy we 

siete HeaeRiard HS 

AwWdde spares bs 
Ueaditted a seta pwr be || 
OR vlear ols ue a he | A 

WY Aftiae Aa Ue HS 

fé fa fitieg pftta pws oe , AA 
Qarldoda vanhetd be || 


Kande na udupiya krishnana 
Bhumandaladolage uddanda mohipana | 
Samudrava na kandu snanadigala madi 
candramaulisvarana caranakeragi 

a mele na bandu anantesvarana kandu 
hanumantana padi manadi nillisi || 1] | 
Suttu nadiyu kande, surya prabheyu kande 
allidda madhwa sarovarava kande 


madhvamatada astamunigala kande 
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prasiddavagiruva sri udupiya Krishnana kande ||2]| 


ungura ududara udigejje(gala) na kande 


rangu manikyada navaratna(da) male kande 


dhimi dhimi dhimikendu kuniva Krishnana kande nanu 


Purandara Vittalana pada kamala kande ||3]| 


In one of his compositions (captioned above) Sri Purandara 
Dasaru, describes his visit to Udupi, his actions before having 
darshan of Sri Krishna... 


He first saw the Sea, took bath, 

went to ChandraMouleeswara Temple, prostrated before Lord 
ChandraMouleeswara (Lord Shiva); 

went to Anateshwara temple had darshan of Lord 
Anantheshwara; then, 

Had maanasika darshan of Lord Hanuman; then 

Saw the swirling river around and the radiance of Sun all 
around; 

Saw the holy lake Madhva-Sarovara; 

Met the Saints of Ashta-Mattas, then 

Saw the famous Udupi Sri Krishna wearing a ring, waist 
jewel, anklets and a colorful Navarathnamaala, 

he saw the dancing Sri Krishna; then 


he saw the lotus feet of Lord Purandara Vittala; 


here, Sri Purandara Dasaru is guiding us how to carry out 
darshana of Lord Sri Krishna at Udupi kshethra. 
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(sangraha) 


Udupi Paryaya: A Unique Tradition 


This occasion is known as the “paryaya” mahotsava and is a 
unique tradition in the entire world—and one that has survived 
for nearly 500 years! The present article is an attempt to 
introduce the reader to this great, long-lasting, tradition due to 
which the worship of Udupi Sri Krishna has gone on smoothly 
for so many centuries. 
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Establishment of the Krishna Temple: 


At the beginning of the 14th century, the great Dvaita saint 
Sri Madhwacharya established the Krishna temple at Udupi. He 
rescued a ship at the Malpe coast and in return accepted two 
large poles made of “gopichandana”—the 

sacred mrittika available at Dwaraka (at gopi-talaab). 


The two poles contained the idols of lord Krishna and Balarama. 
The Balarama idol was established at Vadabhandeshwara, near 
Malpe. while the main Krishna idol was brought by Sri Madhwa 
to the center of Udupi. The beautiful idol of Krishna, holding a 
churning rod in the right hand and a rope in the left hand and 
the back of the head having three shikhas, was washed in 

the madhwa sarovara nearby and then consecrated at the place 
where the temple stands today. 


Sri Madhwa made a very unique arrangement for the worship of 
the murthy to ensure strict adherence to pancharatra traditions 
even after he left Udupi permanently to reside at Badari. The 
reason for this is that the idol was originally crafted 

by Vishwakarma and given to Rukmini Devi. 


The sannidhana (presence) of lord Krishna therefore is very 
high and naturally it calls for very high discipline and devotion 
in worship. 


Sri Madhwa gave sanyasa deeksha to 8 “bala yatis” —child 
ascetics— and made them in charge of the worship. Each yati 
was supposed to take turns and worship the murthy for two 
months. Thus, once every 16 months, the opportunity to 
worship would return. 


This tradition continued for about 200 years. The 
eight Swamijis went on to establish their own mathas and local 
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kings and chieftains made generous contributions to each of the 
mathas in terms of land and monetary grants. Over time, each 
of the mathas came to be known by the village in which their 
headquarters were located. The names of the founders of the 
mathas and their matha name is as below 


. Sri Hrishikesha Tirtha—Palimaru Matha 

. Sri Narasimha Tirtha—Adamaru Matha 

. Sri Janardana Tirtha—Krishnapura Matha 
. Sri Upendra Tirtha—Putthige Matha 

. Sri Vamana Tirtha—Shirooru Matha 

. Sri Vishnu Tirtha—Sode Matha 


. Sri Rama Tirtha—Kaniyooru Matha 


CON OD WU BR W N 


. Sri Adhokshaja Tirtha—Pejawara Matha 


The change of responsibility between the 8 mathas took place 
in the same order as above. 


Introduction of Paryaya 


Around C.E 1522-23, the great Dvaita saint Sri Vadiraja Tirtha, 
who belonged to the Sode Matha, decided that the time had 
come to make a change in the system of worship. He wanted to 
ensure that the 8 yatis of Udupi also had ample opportunities to 
undertake tirtha yatras, and more importantly, the opportunity 
to teach and spread the tattvavada philosophy of Sri 
Madhwacharya. Therefore, he changed the system from two 
months to two years. The new system started with the Palimaru 
Matha and would end with the Pejawara Matha, and the same 
cycle would then repeat again. 
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The transfer of responsibility, and indeed the whole duration of 
worship, came to be popularly known as “paryaya”. For e.g. if 
the yati of Pejawara Matha was handling the worship, it would 
be known as the “Pejawara paryaya” and so on. 


The handover from the Swamiji of one matha to the next one, it 
was decided, would always be on a fixed day—the 4th day 
after makara sankramana. On most occasions, this falls on the 
18th of January. Therefore, every alternate year, on 18th 
January, the ‘paryaya’ takes place. 


Preparatory ceremonies... 


While the incumbent paryaya Swamiji is engaged in the worship 
of Krishna, some preparations are to be made by the Swamiji 
whose turn is next. These preparations chiefly concern the 
ensuring of requisite materials for the puja of the lord, and 
feeding of the devotees. Remember—Udupi Krishna is known 
as the Anna Brahma—the lord who feeds all. Therefore, great 
emphasis is placed on ensuring every devotee gets to have the 
prasada of Krishna. The preparatory ceremonies are chiefly 
four. 


1. Baale muhurta—this ceremony occurs about one year prior 
to the paryaya. The incoming Swamiji (who will take over 
worship), after necessary rituals, plants tulasi seeds and 
plaintain. This is to ensure abundant tulasi is available for 
worship of Krishna when the paryaya arrives and also to 
ensure enough plaintain leaves on which to feed the 
devotees. 


2. Akki muhurta—Akki means rice. This ceremony begins the 
process of accumulating rice that would be needed to feed 
devotees. On a typical day, several thousand people are fed 
at the Udupi temple. Hence adequate stock of rice is vital, 
and this ceremony formally begins the collection process. 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 10 


3. Kattige muhurtha—Kattige means firewood. As a follow-up to 
akki muhurtha, this ceremony is performed about six months 
prior to the paryaya and begins the process of collecting 
firewood necessary to cook prasada. 


4. Bhatta muhurtha—a few weeks before paryaya, typically 
during harvest time, the bhatta or paddy ceremony is 
conducted. Since a paryaya spreads over two years, it 
becomes necessary to stock paddy as well to ensure supply 
during the latter part of the paryaya. The same is initiated 
through this ceremony. 


Sanchaara and Pura-pravesha 


The incoming Swamiji makes a lot of spiritual preparation for 
the paryaya. For several months before the paryaya, if not 
longer, he engages in tirtha yatra to various places around 
bharata. This is known as paryaya-purva-sanchaara. 


Around two weeks before paryaya, he arrives at Udupi, at which 
time he is formally welcomed by the dignitaries of Udupi. He 
enters the town in a grand ceremony and prays to lord Krishna. 
In a ceremony he formally announces various plans that are to 
be executed during his paryaya. This ceremony is known 

as pura-pravesha. During this time, and continuing thereafter, 
people from various cities, towns and villages offer their 
contributions to the Swamiji for smooth conduct of the paryaya. 
This is Known as hora-kanike. 


Paryaya Festival 


On the day of makara sankramana, a grand festival is arranged 
at Udupi. On the next day, the churnotsava (jaatre) is 
conducted. Two days later, the outgoing Swamiji conducts 

a brahma-rathothsava and offers special pujas to Krishna and 
arranges a grand feast for all devotees. 
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On the paryaya day, very early in the morning, at around 3AM, 
the incoming Swamiji goes to a place called danda-tirtha, which 
is about 10kms from Udupi. There is a sacred pond at this place 
which was created by Sri Madhwacharya using his danda 
(stick). Sri Madhwa also undertook his studies at this place. The 
Swamiji takes bath in the tirtha here and begins his journey 
towards Udupi. 


Meanwhile, the six Swamijis belonging to the other mathas not 
involved in the current or next paryaya get ready at Udupi and 
proceed towards Jodu-katte, which is on the Udupi-Mangalore 
highway. This is the traditional location of receiving the 
incoming Swamiji. 


At Jodu-katte, the 6 Swamijis, and thousands of devotees, 
greet and welcome the incoming Swamiji. Each of the ashta 
matha Swamijis were given idols of Lord Vishnu and other 
devatas by Sri Madhwa himself during the 14th century. These 
idols are known as “samsthana pratima”. The samsthana 
pratima of the incoming Swamiji is kept in a golden palanquin 
at Jodu-katte. The incoming Swamiji and the other 6 Swamijis 
are seated in well decorated palanquins and a majestic 
procession begins. The journey from Jodu katte to Udupi 
Krishna temple takes a few hours. 


The Swamijis of the Dvaita tradition are not allowed to wear silk 
clothes. The only exception is on the paryaya day when all of 
them wear shining new silk clothes. 


Swamiji enters Udupi 


The culmination of the grand procession occurs with the 
Swamiji reaching the center of Udupi, specifically the ratha- 
beedi (car-street) where the temple exists. As per tradition, he 
first has a darshana of Krishna at the “kanakana kindi” —the 
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historical window in front of the Krishna idol, where the great 
devotee and poet— sri kanaka dasa— worshipped Krishna. 


He then visits 


Anantheshwara and Chandramouleshwara temples right next to 


the Krishna temple. These two shiva temples predate the 
Krishna temple and are extremely sacred. Tradition has it that 
every visitor to Udupi must first visit these two temples and 
only then enter the Krishna matha. The incoming Swamiji also 
follows the same custom. 


The outgoing Swamiji, meanwhile, finishes the nirmalya- 
visarjana-puja to Krishna. On any given day, the paryaya 
Swamiji has to perform 14 different pujas to Krishna starting 
at brahmi muhurtha and ending late night. However, on the 
paryaya day, the outgoing Swamiji performs only the first of 
these pujas. The subsequent ones are to be performed by the 
incoming Swamiji. 


Paryaya Swamijis meet 


As the incoming Swamiji approaches the matha from the 
Chandramouleshwara temple, the outgoing Swamiji comes out 
and meets him at the entrance. They both proceed to the 
madhwa sarovara pond and wash their hands and feet. 


They then enter the matha together and the incoming Swamiji 
places his samsthana idols in the “tirtha mantapa” and both of 
them then enter the sanctum sanctorum—the garbha gruha. 
An arathi is performed to Krishna and then to 

the hanuman and garuda murthys just outside. 


In the nearby room, the “simhasana” or paryaya-throne is 
placed. This is the same seat that used to be occupied by Sri 
Madhwacharya 800 years ago. Both the Swamijis hold each 
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other’s hands (as a sign of affection) and proceed towards this 
seat. The outgoing Swamiji briefly sits on it, performs some 
rituals to welcome the new Swamiji (Such as applying 
sandalpaste) and then the incoming Swamiji occupies the 
simhasana. 


At this time, the outgoing Swamiji hands over the “akshaya 
patra”, a ladle and the keys of the matha to the incoming 
Swamiji. The akshaya patra and the ladle were given by Sri 
Madhwacharya at the time of consecration of the murthy with 
the special blessing that the feeding of devotees at this place 
would continue undisturbed forever (due to the presence of the 
patra). Hence it is a vital part of the paryaya ceremony and the 
new Swamiji accepts the same with great reverence. 


Honoring other Swamijis 


When all of these ceremonies are taking place, the other six 
Swamijis reach a nearby room known as the badagu malige. 
Here they are seated with great respect. The two paryaya 
Swamijis arrive here and offer them sandalpaste, flowers, fruits 
and other honors. 


Darbar at Raajangana 


The final part of the paryaya ceremony is the glittering public 
ceremony at the nearby “raajangana”. This is a public hall 
where the 8 Swamijis arrive together. Huge number of 
dignitaries— political, social and religious— would have gathered 
there by then. The new paryaya Swamiji honors scholars and 
other achievers on this occasion. He, and the other Swamijis, 
address the “sabha” and bless the gathered crowd. 


Back to work 
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The single most important responsibility of the paryaya Swamiji 
is the dedicated worship of Krishna. Therefore, immediately 
after the darbar sabha, the new paryaya Swamiji bids farewell 
to the outgoing Swamiji and rushes to the inside of the matha 
to continue the remainder of the pujas to Krishna. Recall that 
only one puja would have been completed by the previous 
Swamiji up to that point. 


Later in the afternoon, nearly a lakh of devotees are fed a 
sumptous meal, consisting of the prasada offered to lord 
Krishna. 


Note: The Swamiji who is in paryaya is not allowed to leave 
Udupi for two years. 


Cultural festivities 


In the evening, a grand brahma-rathothsava is held for anna- 
brahma Krishna and then in a glittering ceremony, numerous 
cultural programs are held. 


In this way, the grand paryaya festival culminates. The strong 
ritualistic angle to all of the activities involving this transfer of 
responsibilities has ensured that the system has continued 

undisturbed, and without distortion, for nearly 500 years now! 


Additional information (2) 
Fourteen Poojas per day at Udupi Krishna MaTha 
The holy fourteen daily pujas initiated by Sri Madhvacharya 
are continued till date to the lovely Balakrishna at Udupi by the 
successors of the Swamijis of the eight Mutts established by 
Acharya Madhva for the worship of Sri Krishna in rotation. 


Source : www.dvaita.org 
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Lord Krishna is worshipped fourteen times a day at Udupi by 
the paryaya Swamiji. The rituals begin at dawn and go late into 
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the night. For the devotee who spends the whole day in Sri 
Krishna Mutt, there is never-ending bliss and excitement. 


Periodically during the different rituals the door to the 
navagraha window is opened and there is a mad rush to have 
His darshana. While waiting for these times, the devotees 
circumambulate the shrine, sit and meditate, and watch the 
local women as they come into the shrine and draw rangoli for 
the pleasure of the Lord. These drawings range from the 
pleasantly simple to the magnificently ornate. 


The fourteen main rituals are: 

. nirmAlya visarjana pooja 

. ushaH kAla pooja 

. akshaya pAtra-gOpooja 

. panchAmRuta abhisheka pooja 
. udvartana pooja 

. Kalasha pooja 

. teertha pooja 


. alankAra pooja 


oO ON WD HO BR W NY & 


. avasara sanakAdi pooja 
10. mahA pooja 

11. chAmara seva pooja 
12. rAtri pooja 

13. maNTapa pooja 

14. shayanOtsava pooja 


The first ten of these pooja-s take place in the forenoon and 
the remaining four in the evening. In this way the Lord of 
fourteen worlds is offered fourteen types of pooja-s everyday. 
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1. nirmAlya visarjana pooja 


At 4:00 A.M. the door of the shrine is opened. The Swamiji in 
charge of the two-year paryaaya takes his bath in the Madhva 
Sarovara, and after his meditation and tarpaNa in the room 
adjacent to the garbha guDi (sanctum sanctorum), he enters 
the shrine. While the priests chant the Vedas and the bells ring, 
the Swamiji removes the flowers, sacred tuLasii leaves, 
sandalwood paste, etc., from the icon. 


He then removes the ornaments used for dressing the icon on 
the previous day. The bare icon of Krishna holding a churning 
rod, which was originally revealed to Sri Madhva, can now be 
seen. This view of the unadorned Lord is known as vishvaruupa 
darshana. 


After the nirmaalya is removed, there is a five-fold service 
offered to Sri Krishna. TuLasii leaves and sandalwood paste are 
offered and morning breakfast is offered. Arati is offered ona 
round plate. 


The dishes offered at this service are flat rice and curd 
(yogurt), groundnuts, ginger, jaggery, coconut, betel leaves 
and nuts. 


2. ushaH kAla pooja 


After removing the previous day's decorations and flowers, the 
Swamiji pours water on the icon from two silver pots. After the 
icon is completely washed, the ushaHkaala puujaa is 
performed. Sandalwood paste and tuLasii leaves are offered, 
and naivedya of rice, milk, curd, tender coconut water, banana, 
coconut, and betel leaves and nuts is then offered. Eight aarati- 
S are waved around the icon after naivedya 


3. akshaya pAtra pooja -- gOpooja 


Then the Swamiji performs puuja to the akshaya paatra and 
the cows. The akshaya paatra and ladle were presented to 
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Krishna Mutt by Sri Madhva himself, with the blessing that the 
annadaana, or mass feeding of devotees, would continue in this 
holy place forever. This is the reason behind the worship of 
these items to this day. 


Cows have free access and freedom of movement in the 
precincts of Sri Krishna Mutt. This is to commemorate the sport 
of Krishna who, in the form of a young boy, used to graze cows 
while sporting with the gopa youth and maidens in Vrindavan. 
The cows which come out of the 


cow-shed in the morning move about inside the shrine. A cow 
specially selected for the worship stands at the doors of the 
sanctum sanctorum and the Swamiji worships her. 


Fried rice, laddus of country sugar, banana, etc, are offered to 

Sri Krishna and then aarati is performed. The same lamp used 

for offering aarati to Krishna is then waved around the akshaya 
paatra and the cow. The dishes are offered to the cows. 


This can be an exciting time for the devotee. There is nothing 
like having your reverie broken when a very pushy cow 
brushes past you on her way to receive the remnants of the 
dishes offered to Sri Krishna. These cows have the uncanny 
ability to stand still for what seems like forever, while having 
their necks and throats rubbed and scratched by the Lord's 
devotees. 


4. panchAmRuta abhisheka pooja 


This ritual is to be performed by the paryaaya Swamiji himself. 
While the priests chant the Vedic hymns in the hall known as 
suurya Shaale, the sandalwood paste and flowers are removed 
and the icon of Sri Krishna is thoroughly washed. The Swamiji 
then pours coins of gold over it. Next, after worshipping the 
conch, the panchaamrta is poured on the icon. The abhisheka 
begins when a conch full of ghee is poured on the head of the 
icon and it flows down to the feet. Then milk, curd, honey and 
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sugar are poured in that order. Tender coconut water is then 
poured on the icon for final cleaning. Water from thirty-two 
tender coconuts is used for the abhisheka. 


After this abhisheka to Sri Krishna, sandalwood paste, flowers 
and tuLasii leaves are offered. Rice, coconut, and betel leaves 
and nuts are offered as naivedya and eight aarati-s are 
performed. The materials of abhisheka are then taken and 
poured on the icon of Hanuman. After this they are distributed 
to the devotees as sanctified water. 


5. udvartana pooja 


Sri Krishna is then cleansed of oil and ghee, etc, and this fifth 
ritual is known as udvartana puujaa. Sri Krishna is rubbed with 
the powder of green gram to remove the grease, and then hot 


water is poured. Sandalwood paste, flowers and tuLasii are 
offered and then hot rice, milk, butter, and tender coconut are 
offered. Arati is then waved on a round plate. 


6. kalasha pooja 


The sixth puujaa is when Sri Krishna is bathed in pure water. 
Before this ritual begins, two golden pots are filled with clean 
water and the presiding deities of kaLasha are invoked. This is 
known as kaLasha puujaa. The golden pots are decorated with 
tuLasii and sandalwood paste and the Swamiji sanctifies this 
water with the chanting of praNava mantra, muula mantra, and 
the Krishna-mantra. 


PiiTha puujaa is then performed, naivedya is offered, and aarati 
is waved. The rice offered at this time is later offered to the 
icon of GaruDa. 


Up until the tiirtha puujaa one can have the vishvaruupa 
darshana of Krishna. 


7. teertha pooja 
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Now the ritual of abhisheka takes place. While the priests chant 
the Purushha suukta, the Swamiji pours holy water on Sri 
Krishna from the golden pots. After collecting the poured water 
in the tiirtha pot, the icon is gently wiped with a silken cloth. 


Sandalwood paste and flowers are offered and then naivedya of 
pan cake, butter, jaggery, pudding, coconut, banana, and betel 
leaves and nuts is offered. Eight aarati-s are then waved. 


8. alankAra pooja 


The next ritual is the decoration of Sri Krishna with various 
kinds of ornaments, armours, and halo-like arches. Rice, 
pudding, laddus, flat rice, curds, kosumbari, etc., are offered 
and sixteen aarati-s are waved. During alankaara (decoration), 
the navagraha window is closed to devotees. 


Once the alankaara puujaa is completed, devotees can have 
darshana with Sri Krishna wearing His new ornaments and 
costumes. The icon of Sri Krishna is decorated differently each 
day to present a new image to the devotees. The only part of 
the icon not covered is the face. If Krishna wears a golden halo 
one day, He is dressed in an armor of diamonds the next, and 
so on. The icon is presented as the incarnation of Matsya (fish), 
Kuurma (tortoise), and Parashuraama or Raama on different 
occasions. 


There is a large treasure trove of ornaments made of silver, 
gold, diamonds, pearls and other costly stones. Many kings of 
Vijayanagar and from the Mysore palace have offered 
ornaments through the ages, to Krishna. The icon when 
dressed as the charioteer of Arjuna is quite breathtaking. This 
decoration is one of the special seva-s offered to Udupi Sri 
Krishna. 


It is also of note that every Friday the icon is decorated with 
female costumes, as a goddess. During the Navaratri festival, 
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the icon is dressed as a different goddess on each of the nine 
days. 


It is said that once, for a whole paryaaya, Krishna was not 
decorated at all. The Swamiji wanted the devotees to worship 
Him as He is, and not for the glory of His ornaments. During 
this time a very important family came to have darshana, and 
the woman was upset that Sri Krishna was not dressed. That 
evening she removed all her gold and jewels and gave them to 
the Swamiji to use for Sri Krishna the next day. The next 
morning after the alankaara puujaa, she complained to the 
Swamiji that her gifts had not been used. He told her that if 
she returned during the next paryaaya she would see the icon 
dressed with her jewellery, but for the duration of the present 
one, the Lord would be worshipped unadorned. 


9. avasara sanakAdi pooja 


The alankaara puujaa need not be performed by the paryaaya 
Swamiji himself. But the next two rituals, namely avasara 
Sanakaadi puujaa and the mahaa puujaa, are to be performed 
by the paryaaya Swamiji only; none else is authorized to 
perform these two rituals. The ninth ritual, namely the avasara 
Sanakaadi puujaa is a peculiar ritual performed only to Sri 
Krishna in Udupi. 


The reason for this ritual is that Sanaka, Sanandana, Sanatana 
and Sanatkumara are the originators of the lineage of Srimad 
Ananda Tiirtha. It is known as the Sanaka lineage. Starting 
from these four divine beings, the lineage continues through 
Duurvaasa, Paratiirtha, Satya Prajna, Prajnatirtha and other 
saints. Saint Achyuta Prajna also belongs to this tradition. Then 
comes Sri Madhva. The lineage continues through the eight 
Swamijis of the Udupi ashhTa-maTha-s and also through 
Padmanabha Tiirtha. Thus Sanaka and others are at the head 
of the Maadhva guru-paramparaa. 
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When Sri Madhva installed the icon of Sri Krishna which came 
from Dwaarakaa, the Sanaka-s also wanted to worship the icon 
which had been worshipped by Rukmini herself. Sri Madhva 
permitted the Sanaka-s to offer services to Krishna in privacy 
before he himself performed the main puujaa. Thus the 
tradition of worship by Sanaka and others has continued daily 
for the past seven centuries. 


Before the worship begins, the navagraha window is closed. 
The Swamiji also comes out of the shrine and waits in the 
adjacent room. Sanaka, Sanandana, Sanatana and 
Sanatkumara come inside the sanctum sanctorum in solitude, 
and offer their services to Sri Krishna. The shrine is reserved 
for these invisible divine beings for some time. Then the 
Swamiji enters the shrine, offers naivedya and waves eight 
aarati-s 


10. mahA pooja 


After the saints Sanaka and others complete their services to 
the Lord, it is believed that Sri Madhva himself performs the 
main puujaa through the agency of the paryaaya Swamiji. The 
mahaa puujaa is the last service in the forenoon. 


Before performing the mahaa puujaa, the paryaaya Swamiji 
once again goes to the Madhva-sarovara to have a bath in the 
tank. 


The drum known as nagaari is beaten to announce the 
commencement of the ritual. When the Swamiji begins his 
rituals, the priests begin to chant the Vishnu-sahasra-naama 
and Vedic texts. 


The sound of the beating drum conveys the message to the 
whole town that the Swamiji is going to take a bath prior to 
this worship. Those who desire to witness the mahaa puujaa 
now begin to make their way towards Sri Krishna Mutt. 
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At the end of the archana, different dishes are offered as 
naivedya. This offering consists of fourteen ser-s of rice, sweet 
pudding, paramaanna, huggii, appa, vaDe chakkuli, gullorige, 
hoLige, atirasa, laDDu, laDDige, panchakajjaaya, milk, curds, 
fruits, coconut, betel leaves and nuts, etc. At the same time, 
rice cake and rice gruel, in remembrance of Kanaka Dasa, are 
offered in a silver bowl. 


The Swamiji places tuLasii leaves onto the dishes and then 
comes out of the shrine for some time. It is believed that Sri 
Madhvacharya himself comes into the shrine now to offer the 
dishes to Krishna. 


During this ritual of samarpaNa, musicians chant the 
dvaadasha stotra-s. 


After this offering of naivedya, aaratis are waved by the 
Swamiji and the assembled devotees ring bells and play 
different kinds of musical instruments such as shankha and 
taaLa. This mahaa puujaa is a feast to the eyes and ears of the 
devotees assembled in the shrine. 


The Swamiji then makes his way to the shrine of Mukhya 
PraaNa and offers worship. The naivedya which was offered to 
Sri Krishna is now offered to Mukhya PraaNa. The Swamiji 
performs aarati both to Hanuman and Garuda. 


The Swamiji then offers puujaa to the icon of Sri Madhva at the 
entrance to the main shrine. He stands at the steps and 
performs panchopachaara and waves aarati. 


Proceeding to the room known as simhaasana, the Swamiji 
performs puujaa to the deities of his Mutt which are located 
here throughout the time of his paryaaya. He then 
circumambulates the shrine and prostrates himself before the 
icon of Sri Krishna. 


From the main shrine, the Swamiji now goes to the tank and 
offers oblation to the preceptors and saints and worships the 
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icon of Bhaagiirathi (the river Ganga). Then the naivedya is 
thrown into the tank for the benefit of the fishes who live 
there. 


From here the Swamiji proceeds towards the Subramanya 
shrine located by the side of the Vasanta Mahal. After 
worshipping Subramanya he visits the vrindavana and pays 
homage and offers holy water to his preceptors. He also goes 
round the pipal tree there and finally returns to the shrine of 
Krishna. 


Back in the shrine, while sitting in the simhaasana, he 
distributes holy water to the devotees and greets those special 
visitors who have come to Udupi on pilgrimage. From the 
simhaasana he makes his way to the chauki and takes his food 
in the company of scholars and pilgrims. These are the 
activities of the mahaa puujaa. 


In the Afternoon 


After lunch the Swamiji sits for a while on his simhaasana, 
offers mantraakshatam to devotees and then returns to his 
room. He engages himself there in teaching and scholarly 
discussions with students and professors and also grants 
interviews to devotees. 


The period 2:00 P.M. to 4:00 P.M. is resting time for the Mutt 
which started its busy routine of activities at 4:00 A.M. This is 
the time when devotees can enter the shrine at leisure and 
have darshana of Sri Krishna without too much noise and rush. 


At 4:00 P.M., the drum announces the commencement of the 
evening rituals. Around 4:30 P.M., the scholars begin their 
discourses in the chandrashaalaa while the Swamiji listens. 
They continue till around 6:00 P.M. when the sacred books are 
worshipped. The Swamiji himself attends this puujaa and offers 
prasaada to the assembled devotees. After this the singers 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 25 


assemble in the chandrashaalaa and start singing devotional 
songs and the Swamiji goes to the sarovara for another bath. 


11. chAmara seva pooja 


While the Swamiji is engaged in his japa (meditation) after his 
bath, the utsava-muurti (festival icon) -- a small metal icon 
used in procession -- is brought to the maNTapa. A basket 
filled with fried rice is placed on each side of the icon. Milk, 
fruit, coconuts, betel leaves and nuts, and laDDu-s are placed 
in front of the icon. 


On both sides of the maNTapa the rows of oil lamps brighten 
the area. The Swamiji completes his evening meditation and 
arrives at the passage in between the maNTapa and 
candrashaalaa. Two chamaras (hand-held fans used in 
worship) made of yak's tail set in golden handles are kept 
there. The Swamiji picks them up and waves them in front of 
the icon in an intricate manner. This is the first of two rituals 
performed in service of Krishna outside the garbha guDi. The 
second is the maNTapa puujaa which takes place after the 
raatri puujaa. 


For about five minutes the Swamiji serves the Lord by fanning 
Him with the chamaras. The Swamiji then hands over the 
chamaras to his disciples who continue to wave the chowries in 
an artistic manner. 


The Swamiji himself now performs pa~nchopachaara puujaa by 
offering the fried rice and jaggery kept in the baskets. Through 
the navagraha window he waves aarati to Sri Krishna inside the 
sanctum sanctorum, and then to the small icon on the 
maNtTapa. He then waves aarati to the icons of Hanuman and 
GaruDa in the chandrashaalaa. From here the Swamiji goes to 
his simhaasana and worships the icons of his own MaTha. 


12. rAtri pooja 
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From the simhaasana, the Swamiji enters the garbha guDi for 
the raatri puujaa. After chanting the hundred and eight names 
of Vishnu, he offers naivedya consisting of tamarind rice, 
pancake, tender coconut, coconut, panchakajjaaya, and betel 
leaf and nut. He then waves aarati-s of different kinds. 


Coming out of the sanctum sanctorum the Swamiji offers 
worship to the icon of Sri Madhva at the entrance. 


Musicians known as bhaagavata-s sing devotional songs along 
with their disciples and dance according to the rhythm. Their 
service to the Lord is a veritable feast for the eyes. 


ranga pooja to Hanuman 


Rows of oil lamps are lit on both sides of the passage in 
between the shrines of Mukhya PraaNa and GaruDa. The 
panchakajjaaya offered to Sri Krishna's icon is now spread out 
on the plantain leaf laid on the floor between the rows of 
lamps. The Swamiji offers this dish to the icon of Mukhya Prana 
and waves aarati. This is a special service offered to the 
intimate devotee of the Lord. 


The famous prasaada of Udupi is this very panchakajjaaya dish 
that has been offered to Krishna and Hanuman. 


13. maNTapa pooja 


The festival icon of Sri Krishna is brought out in a palanquin 
and placed in cradle in the maNTapa. The Swamiji then rocks 
the cradle and while he is doing this, Sri Krishna is serenaded 
by the musicians playing their instruments and singing. The 
Swamiji offers fried rice and performs aarati. The maNTapa 
puujaa is a feast for the eyes as well as for the ears. 


This is also Known as vaalaga maNTapa puujaa. In 1971, Sri 
Vidyaamaanya Tiirtha Swamiji of Sri Palimar Mutt offered to Sri 
Krishna the golden cradle used in this ritual. 
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During the month of vaishaakha this service is held in the 
Vasanta Mahal. Formerly during the special festivals of the 
year, it was held in the open place by the side of the Shirur 
Mutt in front of the room in which the silver chariot is now 
housed. 


When the Swamiji steps down from the maNTapa, he goes and 
sits in the chandrashaalaa and listens to the eight kinds of 
sevaa (service) offered to Krishna. These services are in the 
form of Rg Veda sevaa, Yajur Veda sevaa, Saama Veda sevaa, 
Atharva Veda sevaa, Vedanta sevaa, Itihaasa sevaa, PuraaNa 
sevaa, and sangiita (music) sevaa. 


If a devotee has offered a special service that day he is given 
the privilege of honouring the Swamiji by offering sandalwood 
paste and waving aarati. 


The icon of Krishna is now placed in the palanquin and taken 
around the garbha guDi to the melodious accompaniment of 
the flute. 


14. EkAnta seva -- shayanOtsava pooja 


After the palanquin has gone around the shrine, it stops at the 
entrance and Swamiji takes the icon of Sri Krishna into the first 
room, where it is placed in a golden cradle. This cradle is 
situated behind the entrance guarded by Sri Chenna Keshava. 
From now until the dawn Krishna is supposed to sleep here. 
Only the Swamiji and his immediate associates participate in 
this service and for this reason it is known as ekaanta sevaa, 
worship in seclusion. 


While the Swamiji rocks Sri Krishna in the golden the cradle, 
the musicians sing lullabies. The Swamiji offers milk, 
sandalwood paste, sandalwood oil, holy leaves, nutmeg, cloves, 
perfume, etc., and waves aarati. 


The golden cradle used in this ritual was offered by the Swamiji 
of Admar Mutt, Sri Vibudhesha Tiirtha Swamiji, during his 
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paryaya in 1973. This was accomplished through the generous 
help of the Lord's devotees. 


This is the termination of the fourteen services offered each 
day to Lord Krishna. The Swamiji now sits on the simhaasana 
and distributes prasaada to devotees and pilgrims. By around 
11:00 P.M. all the daily rituals in Sri Krishna Mutt have been 
completed and the shrine is locked for the night, to reopen at 
4:00 A.M. the next morning for yet another day in the service 
of Krishna. 


|| bhArateeramaNa shree mukhyaprANAntargata shree 
kRuShNArpaNamastu || 


Additional information (3) - Sangraha 
UDUPI IN THEERTHA PRABANDHA 
Udupi (Rajatapeethapura) 


ait PATAIshy BNL ATCT 
Aa BestataaeNtsYasie | 
SallaadsawMafadaqasrar 
ageatonauiaa Reatrart || © || 


The kshetra in which is located the holy sarovara (madhwa 
Sarovara) to which the devanadi Ganga comes even now; the 
land which has the area served by rudra and all 

other devagaNa; such a roopyapeethapura (Udupi) is 
unmatched in the three worlds! 


Notes: 


roopyapeethapura and rajathapeethapura are the original 
names of Udupi. 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 29 


The madhwa sarovara is the pond which is part of the Krishna 
Matha in Udupi. The coming of Ganga to this pond is detailed in 
the sumadhwavijaya. 


USAeL ATIAUINT BltcHtHeleraresiagnr: 
qusmlaaitetd: Cea AMaFA: AACA: | 
MPOCASTUM: AACA: Meas Tarra: 
Aeieataadaniaafaswasia Atdern aafed || ¢ || 


In this place (Udupi), all the (eight) shishyas of sri madhwa, 
bearing diamond like words in their speech, having extreme 
valour in the matter of burning away the mounds of sins like 
cotton bales, having hands that are decorated with their staffs, 
always being on the noble path having extreme austerities for 
company, being held by the rope that is the love of sri krishna, 
having the mind to relieve the sorrows of life, being of peaceful 
nature, having complete detachment, possessing astonishing 
wealth equivalent to that of Indra and other dikpalakas, are 
presiding excellently! 


Notes: 


This shloka sings the glory of the 8 sanyasis engaged in the 
worship of Lord Krishna at Udupi. 


cand WHolssaacdyEs 

MaMa sts T | 

aie aygeadica @ Ataarat 

Uae ageteatiowt arr: || s || 

That place, where the Lord of sri madhwa, the One with all 


types of bhagya (opulence), after giving 
up dwaravati (Dwaraka), after giving up the hand-worship of 
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the young daughters of the gopalas, and crossing the ocean 
that is the home of his wife (Jakshm/), is residing — such 
a rajatapeethapura is excellent! 


SUCHHED AAAE TOMA aT aT: 
AA ANAHeR aA Aayley | 
Sida DT AaesearArsaars 


SMACATAPHATAAP UTA || vo || 


(O Udupi Kshetra!) Amongst all the kshetras on the surface of 
the bhArata khanDa, there is none that can achieve 
equivalence to this silvery form of yours. Due to 

the moorti of sri krishna which was worshipped by the lotus- 
like hands of sri madhwa, you have exceeded even kailasa 
parvata, the place where rudra alone resides. 


Notes: 


This shloka is composed in the form of an address to the place 
itself. 


PALA Tara fersaActssise fees a: 

TEA ATA ROT fase UMaTAeAt T | 

TEE GA Ciel ASR AAA solespier: 
pHrAVaHarcdecetay: Welsty HPT way: || ee || 


In order to let us know that He shall destroy the roadblocks in 
this evil samsara of ours and to tell us “I shall grant the desires 
of bhaktas” — He is holding a shining churning-rod in his right 
hand and an enchanting rope in his other hand. May such a 
Lord Krishna, the one who is like a decoration for this excellent 
village of shiva/li (Udupi), and one who easily is captured as a 
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prisoner by the devotion of the best amongst saints, become 
pleased! 


Usded Foe Hforrpfarataraa Fay Ay 
Usa PEATGIHASTHIR AT GTaAter | 
Suisraesedaa fafafa tao a Ukal Altacdy 
faa Werarterfata farafaniscaed: Wd HPT: || 22 || 


O Krishna! One who is the crown jewel of the knowledgeable 
and one who gives joy to them! Why did you develop 
unsteadiness? Why did you behave differently behind the back? 
Why have you put down your face? Why do you beg without 
any reason? Why do you harm even those who are serving 
you? For the sake of one woman, why do you harm so many 
other women? Why do you have the habit of stealing? Your 
habit of causing good to some and bad to others is surprising! 


May Lord Krishna —- who in spite of such painful words is still 
the subject of great respect — always protect us! 


Notes: 


At one level, this shloka appears to have been composed in the 
style of a gopika stree complaining about Lord Krishna in 
various ways. However, a deeper analysis reveals a wonderful 
composition from sri vadirajaru. The various questions posed 
here can be related to the dashavataras of Vishnu! 


The unsteadiness mentioned is talking about 
the matsya avatara where Lord Vishnu keeps swimming in the 
ocean. 


The carrying of the mandara mountain on the back 
as kurma avatara is being referred to when vadirajaru says He 
behaves differently behind the back. 
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The putting down of the face refers to the varaha avatara and 
also refers to the look of vishnu in the narasimha avatara 
during the killing of hiranyakashipu. 


The question about begging refers to the vamana avatara. 


The harm caused to those who serve Him refers to the killing of 
the kshatriyas in the parashurama avatara. 


The harming of other women refers to the damage caused 
to shurpanakha and other daitya women for sita in 
the rama avatara. 


The stealing alludes to the krishna avatara. 


The causing of harm to some and good to others refers to 
the moha karya done in the buddha avatara and the killing of 
evil people and protection of sajjanas in the kalki avatara. 


CMAP Artery 
SMAR TD Add: HIM WAC | 
CUAAAIPAAT Be cAAT 
SMA Maes aera ae || 3 || 


O Lord krishna! The One who is the best amongst brahma_ and 
other devatas who are worthy of excellent descriptions in 

the roopaka alankara, the One who is resident in the temple 

at roopyapeetapura, just like how it has been aptly described 
that You alone are the resort for even the group of souls that 
have attained mukti if they have to obtain the appropriate true 
form of theirs and happiness that they are eligible for, similarly 
You protect us in samsara as well. 
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Notes: The vyakhyana of Tirtha Prabandha notes that this 
particular shloka was obtained by Sri Vadiraja Tirtha through a 
dream. 


RaedcaiAa Fara Prater Uist fersereer | 
Udita: Wal FAerafaAca wary || ey || 


Lord Hari, who is the ocean of compassion, in order to display 
the antaryaamitva of shiva in Him to all the devotees, has 
resided in the /inga shaped stone and is resplendent. 


Notes: This shloka describes the Ananteshwara temple, and 
idol, next to the krishna matha in Udupi. 


SMM Mad AAAieota Bilao | 
eM Neeser: Rasen fase att: || es || 


Lord Hari, in order to indicate the position of shesha that is due 
for shiva in future, has resided in the enchanting form 
of anantasana in the shape of the /inga. 


Notes: In every new brahma kalpa, the soul who currently has 
the position of rudra occupies the position of shesha. Hence 
this description of the ananteshwara temple by sri vadiraja 
tirtha. 


Additional information (4) - Sangraha 


Brief history of Udupi 


The meaning and origin of the word ° Udupi’: 


Udupi is known as odipu in the Tulu language. Narayana 
Panditacharya in his notes called Bhava Prakasha on the 
Sumadhva Vijaya records thus: 


rajatapeeThapurasya odipu ityapabhrashta samjnya 
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The modern name Udupi must have developed from this 
ancient folk name. 


A different etymology is provided by certain other scholars. 
According to them the original Sanskrit name is derived from 
udupa (udu ‘star’ + pa ‘lord') -- lord of the stars, namely, the 
moon. 


Udupi then refers to Shiva, who bears the moon on his head. 
Since there is the ancient temple of Chandramauleeshwara in 
Udupi, the place may have been known by the name Udupi, 
after its ancient deity. 


The author of the Sumadhva Vijaya opines that the word is of 
Tulu origin. The word’ Udupi' also does not seem to have been 
associated with Shiva anywhere else in the Sanskrit literature. 


Even if the word is to be considered to be originating from a 
Sanskrit root, one can provide a better explanation and 
etymology. ‘Udupi’ also means boat or raft in Sanskrit: 


udupam tu plavah kolah 


The word *Udupi' can then mean a place to which Lord Krishna 
came (from Dwaraka) by boat. 


The Tulu word odipu can also be associated with a more or less 
similar meaning. There is a temple at Malpe which is known as 
odabhandeeshvara. There appears to be some kind of 
relationship between the words odabhanda and odipu. Its 
Kannada version is ‘Udupa'. The root element of all these 
words is odepu, meaning "cracking," or "breaking." Until the 
secret of this word is cracked, the origin of the modern word 
Udupi will remain shrouded in mystery. 


This temple at Malpe is well worth a visit and appears to be of 
great vintage. It is only a short distance to the beach from the 
temple and so it is possible to walk to where Sri Madhva saved 
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the ship carrying the icon of Sri Krishna from being wrecked 
during a storm. 


Shivaroopya - Shivalli 


The original name of the village of Udupi is Shivalli. Later on an 
attempt was made to Sanskritize this name into Shivaroopya 
because Shiva dwelt there. The author of the Sumadhvavijaya 
refers to this name: 


vedAdrisad rajatapeeThapureshvarabhyam | 
gramo vibhooshitatarah shivaroopyanama || SMV 2-10 || 


"The village stretching up to Indrali Hills in the East (present 
day Manipal) and presided over by Lord Ananteshwara is 
known as Shivaroopya." 


There is a popular legend which tells us how this ancient village 
became Shiva's village in ancient times: 


King Ramabhoja decided to perform a sacrifice and so began to 
plough the land in preparation. A serpent was hit by the plough 
and died on the spot. To atone for this sin the king constructed 
four shrines in the four corners of the village. 


The four serpent shrines are known as muchchilkodu, 
mangodu, arikodu and tangodu. 


Actually these are Skanda shrines. About two miles to the 
South-East on the way to Alevoor is the muchchilkodu shrine 
near Kukkikatte. This shrine which is under the jurisdiction of 
Sri Pejawar Mutt has been renovated beautifully and the area 
looks like a peaceful hermitage. 


Another Skanda shrine is located at maangodu about three 
miles to the South West of Udupi. This is also renovated nicely. 


About three miles to the North-East of Udupi by the side of 
Puttur temple on the National Highway is the arikodu shrine. 
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This is in very bad condition as the walls have collapsed. Also, 
there is no approach road. 


The place Known as tangodu which is supposed to be in the 
North-East corner of the village has not yet been located. It 
needs to be identified and renovated. 


In the middle of the village King Ramabhoja worshipped Lord 
Parashurama in the form of a Shivalinga on a silver seat. This 
temple is now known to us as Ananteshwara. 


Udupi Sri Krishna temple 


The greatness of Udupi Sri Krishna pooja done by Ashta mutt 
Swamijis in rotation is described and also how the idol from 
Dwaraka came to udupi is well narrated 


Legend has it that Krishna’s mother Devaki and his wife 
Rukmini wished to enjoy his childhood pranks, at the end of the 
Dwapara yuga. The divine architect Viswakarma then created 
this image of Krishna bearing a churn in his right hand and a 
string in his left. Rukmini worshiped this image every day. 


A sailor from Dwaraka loaded this heavy lump in his boat as 
ballast, in one of his trips along the west coast. The ship was 
caught in a terrible storm while sailing in the western coast of 
Malpe. Legend has it that while Sri Madhvacharya was 
meditating near Malpe Beach, he noticed that ship approach 
which was on the verge of sinking. Madhva knew beforehand 
that the ship carried the sacred idols of Lord Krishna and 
Balarama, and saved the ship by his yogic power. After saving 
it, he accepted the Gopi Chandana pieces that the captain of 
the ship offered. Madhva then installed Balarama idol in 
Vadabhandeshwara near Malpe beach and took Krishna idol to 
the lake later known as Madhva sarovar, purified it and 
installed it in the matt. 
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Acharya Madhva installed Lokesha Kadagola Balakrishna 
atRajathapitha(Udipj) for the emanciption of the mankind. 


Zee Ze 7 WX 2X 
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Sri Narayana Panditacharya in his Sumadhwa Vijaya mentions 
that, mentions Acharya Madhva (1238-1317A.D.) installed Sarv 
eshwara Balakrishna made up of salagrama shila, worshipped b 
y mother Rukmini, holding churning rod and thread, eight cent 
uries ago, in order to encounter ail evil elements who obstrct th 
e noble souls from reaching their cherished goals with the kind 
grace and mercy of Kadogala Balkrishna,wind god Vayu in his t 
hree incarnations as Hanuma, Bhima and Acharya Madhwa did 
serve well Sri Rama, Krishna not only to eradicate the evil elem 
ents but also to promote, and uphold pure Jnana as envisaged 
by the Lord Vedavyasa. 
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INTRODUCTION 


Sri Madhvacharya installed Lord Krishna at Udiipi. eight 

xnturies ago and appointed eight young monks, for the worship 
of Kadagola Krishna. Eight mutts were established later on at U 
dupi. Among these eight mutts. Sode mutt is quite significant, f 
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or the first saint of this Mutt Sri Vishnu Theertha was the young 
er brother of Sri Acharya Madhva. 


The 19th Saint Sri Vagee.sha Thecrtha was a great tapasvi and 
a superb scholar. Sri Vadiraja, the author of "Theertha 
Prabandha" was the direct disciple of Sri Vageesha Theertha. 


2. Parasurama Kshetra: 


From the scriptures we come to know that Lord Parasurama ha 
d conquered all wicked Kshatriyas and gifted the lands thus acq 
uired to brahmins. Thereafter Parasurama created a fresh lease 
of land by pushing the sea backwards from Gokama (Karnataka 
) to Kanyakumari (Tamilnadu) and this land is 

known as Parasurama Keshetra. 


Oh Parasurama! to stay away from gifted lands 

You, by an arrow pushed the Sea God backwards 

From Gokarna to Kanya Kumari, and created fresh 

earth for stay. Our birth place in Parasu Kshetra is thus blessed 
indeed. 


Holy Town Udupi: 


Vadiraja now explains the glory of Madhva Sarovara, holy town 
of Udupi, and his Aaradhya daiva "Kadagola Sri Krishna" with 
overflowing devotion. 


3. Madhva Sarovara: 


Oh Holy river Ganga, You are ever present in Kashi, You also 
appear in Madhva Sarovara for the sake of Acharya Madhva, 


In Kashi one finds only Visvanath, here in Udupi, we have 
Chandresvara and Balakrishna Holy town Rajatha peetha 
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(Udupi) is Indeed, matchless in all three worlds. 


4. Sri Krishna Temple: The greatness of eight saints who 
worship Sri Krishna in rotation for two years is explained 
below.The Eight monks are as noble as Ashta Dikpalakas, 


Like Fire God, they wipe out the sins of the devotees. 


Like Yama they hold Danda, and like Varuna they possess Krish 
na Bhaktipasha, 


Like Wind God they comfort the devotees Wiping out all their 
miseries. 


And calm like moon, detached like Siva. 


They fast on every Ekadasi, and are Fully attached and dedicat 
ed to Balakrishna, 


Like Indira resplendent with diamonds 

These monks are radiant by their deep scholarship. 

And are as supreme and charming as the eight Dikpalakas. 
Lord Krishna came to Udupi from Dwaraka. hidden in 


Gopichandan. Sri Madhvacharya received Him at Maipe port 
and installed Him at Udupi. 


Leaving the richest town Dwaraka 

Parting beautiful Gopikas who worshipped you. 

Crossing the father-in-law's abode (ocean). 

Oh Srikrishna. you have come to stay in the great 

Rajatha peetha. 

Once again Sri Vadiraja brings out the supremacy of Udupi as 
Follows... 


Bharatha Khanda has several holy places 
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Udupi. among them, stands on Rajatha peetha 

Prominent, among them, is indeed Kailasa, The abode of Sanka 
ra standing on silver mountain. But Rajatha peetha (Udupi) is f 
ar superior to Ishachala, 


For we have Balakrishna here installed by revered Madhvamuni 


Oh Salagrama-Murti Balakrishna 

You hold Kadagolu and Churning rod 

In your hands, by which you wipe out the sins 
of the devotees and ever shower upon them 
Knowledge, devotion, non-attachment. 

Peace, prosperity and plenty. Oh lovely Krishna, 
Ever worshipped by eight monks, please. 
Shower your eternal grace upon us. 

Oh Krishna, your greatness is unmatched. 


In Matsyavatara, you saved the Vedas 

You were quite strong as Kurma, 

As Varaha you redeemed mother earth. 

As Narasimha you were terribly angry 

As Vamana, you entreated Bali to save Indra 

As Parasurama, you were thankless to your own mother 
As Sri Rama you were deeply attached to Seetha, 

As Krishna you stole milk, and butter 

As Buddha you misled the Asuras, 

As Kalki you are fast as horse - rider 


All your actions are highly wonderful 
Oh Krishna, please ever shower your grace upon us. 


Oh Lord of Rajatha peetha Sri Krishna 
You are worshipped by Brahma and other gods 
You offer Moksha (Eternal Bliss) to the deserving 
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And relieve them from the pangs of births and deaths. 
Please be our saviour during our life-time as well. 
Sri Anantheswara Temple: 


After this Sri Vadiraja prays at the 

ancient Anantheshwara Temple situated in car street, Udupi in 
two slokas. According to local history. Lord Parasurama appear 
ed in Lingakara as desired by Maheswara in this Temple. 


Oh Lingamurthy! You are known as 

Ananthapadmanabha and confirm 

The belief that Srisa dwells in the heart of Isha 

In order to demonstrate this to the world 

Parasurama appears in Lingakara here. 

Isha (Sankara) becomes Aheesha 

(Adishesha), in the next kalpa 

To illustrate this fact Seshashayi Sri Hari assumes Sivarupa 

here. (TP-SK Achar) 
Sri Krishna Temple - Udupi 


Sri Krishna — Udupi 


The most outstanding event of Madhwas life during this period 
of stay at Udupi was the founding of the Sri Krishna temple. 
When he stayed in Udupi, it was Madhwas regular habit to 
bathe in the ocean. It was on one of these occasions, that a 
remarkable incident happened. One day as he started for the 
ocean bath in the wee hours of the morning, it occurred to him, 
that he might himself compose a short book of Sonnets capable 
of being set to music. He began at once. As he walked to the 
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sea shore which is three miles from Udupi he composed at ease 
five chapters of about forty-six verses- which is the famous 
“Dwadasha Stotra”. All this was obviously the result of a pre- 
sentiment. When the idea of composing the stotram occurred 
to him, he was intently thinking of Sri Krishna. 


It flashed to him that Sri Krishna was on his way to Udupi to 
settle down, for the benefit of his bhaktas. This prevision elated 
his spirits, and fecilitated the flow of prayerful music. He 
danced mentally to the tune of divine music and sang on 
absentmindedly, during all the ablations. 


At last he went to the sands and sat down for further 
meditation. While thus engaged, he opened his eyes suddenly 
and they lighted upon a ship in distress bound for Dwaraka. 
Taking up his handkerchief, he waved it at the ship and sure 
enough the ship did float safely to the shore. The master of the 
ship approached Acharya and begged him to accept some 
return. Madhwacharya accepted a large chunk of 
“Gopichandana” a paste with a kind of earth) Chapters six to 
twelve were completed in the course of the day. The clod was 
taken to Udupi and washed at Madhwa Sarovara. 


There stood the magnificent image of Bala Krishna holding a 
churning rod in one hand and churning rope in the other. The 
idol was originally carved by Vishvakarma and given to Rukmini 
Devi, Krishnas consort in Dwaraka to worship. After cleaning 
and pooja performed by Acharya, even thirty persons could not 
carry it to the Math as the presence of Sri Krishna was infused 
into it by the sacred touch of Acharya. But Madhwa who was 
all-powerful Vayu incarnated, could carry it easily and installed 
it at the temple in Udupi where it remains today. 


Sri Madhwa regulated the method and formulae of worship. He 
codified the procedure in minutest details, and led the way by 
conducting the ritual of worship in person. Nine times in the 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 44 


day an elaborate programme of worship and prayers was 
followed by Sri Madhwa. He reformed the ways of sacrificial 
rites, and included them in devotional disciplines, especially for 
householders. He introduced the use of animal forms made of a 
paste of black gram powder and ghee in place of animals in the 
sacrifices. 


Additional information (5) - Sangraha 


A brief history of UDUPI 
The meaning and origin of the word ° Udupi’: 


Udupi is known as oDipu in the Tulu language. Narayana 
Panditacharya in his notes called Bhava Prakasha on the 
Sumadhva Vijaya records thus: 


rajatapeeThapurasya oDipu ityapabhraShTa samjnyA 


The modern name Udupi must have developed from this 
ancient folk name. 


A different etymology is provided by certain other scholars. 
According to them the original Sanskrit name is derived from 
uDupa (uDu 'star' + pa ‘lord') -- lord of the stars, namely, the 
moon. 


Udupi then refers to Shiva, who bears the moon on his head. 
Since there is the ancient temple ofChandramauleeshwara in 
Udupi, the place may have been known by the name Udupi, 
after its ancient deity. 


The author of the Sumadhva Vijaya opines that the word is of 
Tulu origin. The word *Udupi' also does not seem to have been 
associated with Shiva anywhere else in the Sanskrit literature. 


Even if the word is to be considered to be originating from a 
Sanskrit root, one can provide a better explanation and 
etymology. ‘Udupi' also means boat or raft in Sanskrit: 
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uDupaM tu plavaH kolaH 


The word *Udupi' can then mean a place to which Lord Krishna 
came (from Dwaraka) by boat. 


The Tulu word oDipu can also be associated with a more or less 
similar meaning. There is a temple at Malpe which is known as 
oDabhAnDeeshvara. There appears to be some kind of 
relationship between the words oDabhAnDa and oDipu. Its 
Kannada version is ‘Udupa'. The root element of all these 
words is oDepu, meaning "cracking," or "breaking." Until the 
secret of this word is cracked, the origin of the modern word 
Udupi will remain shrouded in mystery. 


This temple at Malpe is well worth a visit and appears to be of 
great vintage. It is only a short distance to the beach from the 
temple and so it is possible to walk to where Sri Madhva saved 
the ship carrying the icon of Sri Krishna from being wrecked 
during a storm. 


Shivaroopya - Shivalli 


The original name of the village of Udupi is Shivalli. Later on an 
attempt was made to Sanskritize this name into Shivaroopya 
because Shiva dwelt there. The author of the Sumadhvavijaya 
refers to this name: 


vedAdrisad rajatapeeThapureshvarAbhyAm | 
grAmo vibhooshitataraH shivaroopyanAmA || SMV 2-10 || 


"The village stretching up to Indrali Hills in the East (present 
day Manipal) and presided over by Lord Ananteshwara is 
known as Shivaroopya." 


There is a popular legend which tells us how this ancient village 
became Shiva's village in ancient times: 


King Ramabhoja decided to perform a sacrifice and so began to 
plough the land in preparation. A serpent was hit by the plough 
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and died on the spot. To atone for this sin the king constructed 
four shrines in the four corners of the village. 


The four serpent shrines are Known as muchchilkoDu, 
mAngoDu, arikoDu and tAngoDu. 


Actually these are Skanda shrines. About two miles to the 
South-East on the way to Alevoor is the muchchilkoDu shrine 
near KukkikaTTe. This shrine which is under the jurisdiction of 
Sri Pejawar Mutt has been renovated beautifully and the area 
looks like a peaceful hermitage. 


Another Skanda shrine is located at maangoDu about three 
miles to the South West of Udupi. This is also renovated nicely. 


About three miles to the North-East of Udupi by the side of 
Puttur temple on the National Highway is the arikoDu shrine. 
This is in very bad condition as the walls have collapsed. Also, 
there is no approach road. 


The place known as tAngoDu which is supposed to be in the 
North-East corner of the village has not yet been located. It 
needs to be identified and renovated. 


In the middle of the village King Ramabhoja worshipped Lord 
Parashurama in the form of a Shivalinga on a silver seat. This 
temple is now known to us as Ananteshwara. 


Ananteshwara 


When Lord Vishnu took the incarnation of Parashurama on this 
Earth he was "trained" by Shiva in the art of archery. To 
commemorate this student-teacher drama, Lord Vishnu wanted 
to get himself identified with the linga so that both the teacher 
and the student were worshipped simultaneously by the 
devotees. Sriman Narayana, reclining on a serpent, came down 
to this temple and stayed in the linga. This is a rather unusual 
incident and the concept of Ananteshwara came to vogue as a 
result of this. 
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Sri Vadiraja teertha, in his masterpiece teertha prabandha 
extols Ananteshwara in this way: 


ivaantaryaamitaaM sveeyaaM priyaan prati nibodhayan | 
dayaavaarinidhiH shaiveeM shilaamaashritya shobhate | 
eeSasyaaheeSapadaveem bhaasayanniva bhaavineem | 


adhyaaste sheshashayanaH snigdhaaM liN*gashilaam || (1.14- 
15) 


'The Almighty Lord got himself merged in this Shivalinga to 
proclaim to the devotees that he rests in the soul of Shiva also. 
To prove this cosmic truth Vishnu rests in this Shivalinga.' 


Before the birth of Sri Madhva, his father, Nadillaya (a.k.a. 
Madhya-geha bhaTTa), had worshipped this deity to beget a 
male child. It is believed that he used to pray to Lord 
Bhujangashayana enshrined in this idol. Narayana Pandita 
makes a reference to this in his commentary Bhava Prakashika 
on the Sumadhva Vijaya: 


svadarshanoruvratine nisheete | 

praaptaaya bhogeendragato hariH prabhuH | 
svaM darshayitvaa khalu kuJNjamaadhava | 
dvijaaya tadvat.h pratimaaM vyadhaapayat | | 


Even now the deity is known as Ananteshwara, Anantasana and 
Anantapadmanabha. ° Ananta' means the serpent Shesha. 
Hence Ananteshwara means the Lord Narayana reclining on a 
serpent. Ananta is also another name of Lord Vishnu. Lord 
Vishnu enshrined in the Sivalinga came to be designated as 
Ananteshwara. 


Ananteshwara was a famous temple and pilgrim centre of this 
region. It was also a centre of Vedantic philosophy and formed 
a suitable background for the advent of Sriman Madhvacharya. 
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It was because of this temple that the place was ranked as 
foremost among the seven centres of pilgrimage. One should 
not forget that the Nadillaya couple could beget an illustrious 
son who was destined to be the great Acharya only because of 
their twelve years of worship at the foot of this deity 
Bhujangashayana ("the one who reclines on a serpent"). Hence 
this temple has great historic significance. 


Sri Madhva used to sit in the Ananteshwara temple and teach 
his disciples. Even today the place where he used to sit is 
considered to be a holy shrine. The plank where he used to sit 
is still there but there is no icon of Sri Madhva. At one time a 
beautiful icon had been prepared to be installed here, but when 
the time of installation came around, Sri Madhva appeared ina 
dream of a swamiji and ordered, 'Please do not put any stone 
on me,' thus indicating that he is was always and already 
present there. To this day the stone icon is kept outside and 
the devotees offer worship to the seat itself. 


This shrine is very difficult for the devotee to see. One is not 

allowed to enter inside the temple itself, and the only way to 

see this place is through a small window on the southern side 
of the outer enclosure of the temple. 


The Ananteshwara temple is an amazing place. As one enters 
from the street, one can see the huge linga which is deep 
inside the temple and lit by oil lamps. Inside the temple, but 
closer to the front, there is a small icon of Ganapati. To come 
here and pay respects to Lord Ananteshwara is a very calming 
experience and it is very easy for the hours to simply slip by 
without one noticing it. 


When you step back and take in the view at the temple you can 
only marvel at the huge slabs of granite which make up the 
roof. It is the largest temple in this region in both its shape and 
its historic significance. 
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Chandramauleeshvara 


To the east of the Ananteshwara temple stands a smaller 
temple wherein presides Shiva, known as 
chandramauLeeshvara. Because the temple is a very ancient 
one, precious little is known about its history. 


This temple of Chandramauleeshvara is smaller than that of 
Ananteshwara. To enter this temple one has to descend steps. 
It appears that originally there must have been a tank in that 
place which was later filled up with mud and a temple built on 
top of the fill. 


We read in the Madhva Vijaya that the temple was originally 
known as mooDu devaalaya (mahendra digdalaya). Since it was 
on the Eastern side of the Chief temple Ananteshwara, it came 
to be referred to as the Eastern temple. 


There is a special tradition the devotees participate in before 
entering the shrine of Lord Krishna. First they must visit 
Chandramauleeshvara and then they go on to Ananteshwara. 
From there they proceed to Sri Krishna Mutt. 


Sri Vishvapati Tirtha in his commentary on the Madhva Vijaya 
records this custom: 


rajatapeeThapure amaraalayadvayaM vartate | 
tatra puurvaalayasthaH prathamato namyaH | 


pashchimaalayasthaH pashchaannamya iti sampradaaya 
niyamaH || II.14 || 


‘There are two temples, the Eastern one and the Western one. 
One must first salute Lord Shiva at the Eastern temple and 
then go to Lord Ananteshwara in the Western temple. This is 
the custom followed here.’ 
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Even now the Udupi aShTa-maTha Swamijis visit the temple in 
this order before they ceremoniously take charge of the 
management of Sri Krishna Mutt during the paryaya festival. 


Additional information (6) - Sangraha 


UDUPI IN MADHWA VIJAYA 
Chapter 9 (40-43) 


Madhvacharya installs Sri Krishna Idol at Udupi 


Once, Madhva staying in Udupi, out of great and selfless 
kindness to the good people, who had no other succor, wanted 
to provide a remedy to the defects in the form of obstructions 
in the path of pursuit of Moksha as his main purpose. 


PoornaPrajna with the large intellect had the stone idol of 
Krishna, dear to the Gopikas, washed with water in the pond 
(Madhva sarovara) by three or four disciples and immersed it 
in the pond. Afterwards when Madhva asked thirty persons to 
move it from the pond, they were unable to do so, as it had 
become (very heavy) unmovable with his very holy touch 
giving it the presence of Hari (Krishna). He then carried it alone 
himself without effort to his Matha (place of stay). 


He then installed in the idol by proper rituals, the son of 
Nandagopa (Krishna), who is worshipped by gods and is 
beautiful. He has a face with a beautiful and gentle smile. His 
divine form is not visible to the physical eyes. 


Note: 


Shrimadhvavijaya does not mention the origin of the Idol 
(believed to have arrived from Dwaraka ina ship), the 
composition of Dvadasha Stotra at the time etc. 


This would appear to indicate that when Shrimadhvavijaya was 
written, the installation was already an old event and in 
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keeping with his method of ascertaining facts etc for inclusion 
in the Epic, Narayana Panditacharya has taken the barest 
essentials and included them here But, 


the stories of the origin of the Idol appear to have strong 
foundation as the story is found in many compositions and 
works of Aparoksha Jnanis. 


SRI KRISHNA TEMPLE AT UDUPI 


The establishment of Sri Krishna Temple at Udupi was one of 
the many adorable contributions that Sri Madhva had made for 
the welfare of humanity. Personally, being an aparoxa jnAni, he 
needed no temple worship. But in order to ensure material & 
spiritual success for his followers & also to consolidate his 
achievements & thereby bring into practice his philosophy of 
life, Sri Madhva desired to set up a temple & install a stone idol 
of Sri Krishna at Udupi. 


He had in his mind a particular idol of Sri Krishna which was 
once adored by the Gopikas (gopikA-praNayinaH shriyaH 
paterAkR“itim.h verse 41). 


Fortunate enough, he got the idol & washed it cleanly in a pond 
with his disciples (verse 40-41). By the very touch of Sri 
Madhva, God Hari appeared in the idol in full form. Sri Acharya 
carried the heavy idol single handed with ease, even though it 
was so heavy that it could not be lifted up even by thirty stout 
& sturdy men. 


sparshanAt.h bhagavato.atipAvanAt.h sannidhAna padatAM 
gatAM hareH | triMshadudyatanaraiH sudurdharAM 
ITlayAnayadimAmasau maTham.h || 42 || 


mandahAsamR“idusundarAnanaM 
nandanandanamatindriyAkR“itim.h | sundaraM sa iha 
sannyadhApayat.h vandyamAkR“itishuchipratiShThayA || 43 || 
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He installed the beautiful smiling idol of the Lord of the Gopikas 
in all pomp (verse 42, 43) 


(39-43) Installation of image of Lord Krishna at Udupi, 


ARIEMTEN TH-WS-WX-aT: Haha 9-40 


9-40. Once, Madhwacharya during his stay at Udupi, moved by 
unmixed mercy for the eligible virtuous devoted to him with no 
other protector to sustain them and eager for an effective 
remedy to remove the intractable hurdles in their path-way to 
God (final beatitude), resolved to install the idol of Krishna. 


MeTTHI-TOTART: AST: FAT: Bitepfet Carafe: aM! aAesach fer 
FRAT wWeReteote HSH CAeTSANI-41 I 


9-41. Poornaprajna then bathed the stone-image of Lord 
Krishna, the beloved of the Gopikas and the Consort of 
Goddess Lakshmi, in Madhwa-Sarovara after it was cleansed by 
his three or four disciples. 


THA Haas feT- AAT Pete THeT TAT BAT: | TARIGaTA-TENT: |- 
CURT cleRIsiNaaAAG ASA I|9-42 Il 


9-42. (The stone idol is a marvellous piece of art of 
Vishwakarma, prepared at the behest of lord Krishna who was 
entreated by Rukmini to provide her with one such (idol) for 
her daily worship.) 


Madhwacharya carried to his monastery with extreme ease this 
Idol of Lord Krishna that had gained divine presence by his 
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most hallowed touch and could not be lifted even by thirty of 
his hefty disciples. 


Aee-8N-FAe-Teaioroy fore-PieeiAatqnipiaa| Yrat Tse 


Re) 


Teese ALLAH iet-eetd-TiaSoe || 9-43 | 


9-43. Madhwacharya, during the immaculate ceremonial 
installation of the Idol, brought in an abiding presence of Lord 
Krishna the son of Nandagopa, with his beautiful face beaming 
with the gentle smile, his lovely form worshipped by Brahma 
and other gods, invisible to corporeal eyes. 


Additional information (7) - Sangraha 


Udupi Krishna never turned 


Story is like this... 


Once Kanakadasaru went to Udupi to have the darshana of 
Krishna paramathma. But as he was from a lower caste, he 
was not allowed inside for the darshana. Having denied the 
darshana, Kanakadasaru never repented, he had great respect 
for the sampradaya. Even though he could not see the direct 
darshana, he had the darshana of Krishna paramathma 
through his inner eyes. He was singing on the Western side of 
the temple. Throughout the night also he was doing the 
bhajana. 


At that time, an earthquake happened and a small crack 
appeared on the wall of the temple. Through this crack, 
Kanakadasaru was able to have the darshana of Krishna 
paramathma. 


Vadirajaru noticed this, having known of the yogyate of 
Kanakadasaru, and with due respect to the great daasa, he 
made that crack enlarged on the wall as a window instead of 
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having it plastered. Thus that window got the name “Kanakana 
kindi”. 


However, some people have tried to say that the lord Krishna 
himself turned from East to west. This is not acceptable. 
Krishna never turned. 


Acharya Madhwa had installed the icon of Krishna facing west 
only. All the shrines of ashta mutts are also facing west at 
Udupi. The architectural plan of the temple and all the temples 
at Udupi also say that the idol also facing West only. 


Sri Surottama Tirtharu, the poorvashrama brother of Sri 
Vadirajaru also has written in his Teeka on Sanyasa paddati 
that Acharya Madhwa had installed the idol facing west. 


In view of the above, the idol turning from east to west is an 
extra fitting. Even Kanakadasaru himself would not agree to go 
against the wishes of Acharya Madhwa. Sri Krishna 
paramathma, the sarvottama, knows the intentions of 
Vayudevaru, who had installed him. This would be against 
Acharya Madhwa’s intentions, if one says to have Krishna idol 
turned. 


Added to this - there is no reference from Haridasa saahitya or 
Vyasa saahitya that the idol of Krishna turned. None of the 
daasa Chatustaya, have recorded the turning of the idol. Even 
Kanakadasaru, has not recorded it in any of his keerthanaas. 


Is it true that he was tied to a pillar and punished and Krishna 
turned to give darshan? 


No such an incident never took place. 


KANAKdasaru was not allowed inside temple. VAdirajaru gave 
him place outside the main TEMPLE wall to live and wall has a 
small opening crated for KANAKA dasaru to have darshan while 
daily chores. 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 55 


Why was kanakadasaru not allowed to enter the temple? 


because he was antyaja (shudra — lowest caste) inferior tribe. 
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Krishna was established in that direction only by 
MADHWACHARYA. Why Lord faces the window? 


Srimadhacharya did prathishtha like that only. Window was for 
Kanaka. If lord were facing other side earlier there should have 
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been mantapa sthala adjoining backside, that is not so, all are 
in front only. Kanka dasaru stayed where now street goes. 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 57 


0507S) 5,000 SOONDCO 


GoW WH 


LOG OROEMHD, Raat cRoaT, HORS 
CARoe mot RRO Pao; ors SSO SDAIRS 
co >, snd nerence x mete rem Aaost, 100 RRC Zuont lth ERC 70 oan Sess Bad uro(Srd)ayoodde Ned sow Uoss Saaduew. 


CoetaN canes Uedade Aaabeacdse decmytia teed tay «| Emererertagect, Bin Deda TOROS coos Sasoridandssgs. GAS ast 
SRS wes sort sore San Reg Setar esntgec Were Sosssries, Zp RRBGA US Bade. HOIGALWA Hx, NdAL DSOAIT)ao 
BAA tert Macs Doane ties aden, Sarr. ts) SddO wor, aevsoLe Adria 
Mot Saues Hae Aadeigs. ach vost eatbainrigymdd/ 209, 
odoin AroapBomedd Axe ride Art kad 
SJ Adridat, Baduads, en SWAG LoBx LO406 Boch 

axehsesqabOt 

ROS AWAY. 

moo 


SI Gn Ie 


gr: ores 


ZOpdoserbys, suv0d oinaymodide Lock Bs Addo, 
FV SALA LOLTOBNYS, AYMIAS ArISxosO8A, 
yadand veda ASA dosroyd. 39,4, Moodrie AS) 
SacbAnid> ZomeaLaerby Bocdd map 6anieond. Bx... 
BRL EAM Deo DBs Hockansaodide wusolnerimdd 


PORSA 


mom detec 


a : 
Sac dasa 
deeb 

{ase 
CoM Ok tock cant 


HOLES. SS rer 


port wang seoewes 


Hose one 
MQSS SF 


wunsmrcs detent SUS 


Warome tod. 
Berd 


pas CO 


180 Sarre Le 


Brarw abd 


SPSHOLS MNOS 


Ragee- xay- map node 


Soradd sarees. 


RRA 
cap xeorst mee 


RIS FACES 


Seer decteas 


RAORNM WES 


Mcaphase ase oe 


Tht Soma Sarr 


sisg sioct wr Meyrives toeey 


SAS 


daconctds, 2rOWaRh mRtD, Binet cna 
Srigpiere AgTOA Sob OSE 
Bess ReCicies, toy meeoect 


Rate poreray Cys) 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 58 


cess 


AP 
ene Gat 
pomea 
wparcce 
weg 
eeeqts 
Aree er gen 
we o> 

ween gre 
Save Lots 
BARRE ETE EH 
Bias CSS HORE 


+S OF werd rt 
See oer eee, 
POA IE 
OSs ose case 
OIVETIN Cans azy 
Cre Orr wt) Obes 
By Sy Oo aa 
Om cent Oayts ance. 
oA, EA DOr 
Se 

esemt, wee See 
Rte Lt nnd 
Rk OEE VR 
tresses CsOsey 
PO PAS YAS ee 
COCA 2S OEE 
AEs tse, 
ete A © aah 


(ettey heytr> 
EM 6 Fed LAOS 
Ee! et et 
oon, eee 
enain Een em 
ULI OC Cas Ee 
Cte rt vt 
A heed EE 
sQies Ot somes 
(OeS7 og SL 


Et OK cyte 
PR MEER Oe 
Ow erat 
ESF HITT * OD, Cty 


Ph TE OKA 
<= 

ta OaSt 4am Ere 
wrth OAV apnee ese 
ee Kee et cwe, 


wes 08 sage. 
FRO of 
CSE Ot tt 
vd 0990: se 
Fon om 08 ke 


ceteet tus woe 
(eS 
wT ot 
et= 2 


PES ug Kee 
omer Ree ses, 
cuts 
mag crew 
<aepoe mS BR 
nec care 
Stet iedchl, rte 
mere erers. 
a 
oS At 
re, 
et rE 
(tari ey 


pat a 


chat Sow 


gage est ay 

8 We eB, Coaret 
tee . 
some voce 
Sales ov uta 
OAS (4 Oe 
Tt 4 fee 
ee 

(ors, eects 
a eee TT 
eee et Gomes 


22 refer Cemye cot 
PiSMe’ 
Te CRETE, At 
CAM 
Foto Ot Seam 
Lo ee 
onteernce fA 
CAA g totem me ct 
VR it) Oeste 
Sams ese tac: 
ee eRe 
s& BONA wR 
exSec st oe Sms 


~ OG ag 


oi (meas 
68 Cees Ot OP 


ce acme 
Qwce Te ass 


Pon sens 
4 Ae ee oe 
ee 
Aad Sf torn 9 poe 
re OS 
Rg Smee oc 


et pre ee 
as (ey AS) 


& motes 
Peo are emotes 


(ew OWL De 
rene 


ampsow 


1 wares ene 
=A) Sm Bes 
Tht trys eee 
Asad OTT LD 
once LS ESD 
Swrys wy sss 
Prt MN EASe WHOA aE 
A 
eT cone motu treet 
Oort,s ere 
AA DOR 
<0 CSET 
Se 


eae SE Fee 
cm emg 
feet Dice 
Oss 4 
=o. 
asuees emacs 


WEEE geen 
=the casrcecoms 
tae aS 
ieee, Vasa ee 
eeeenr= Us oa 
Ce 

meer sens oe 

MOS ES IE 
gene Arts 
Sort at ut 
PAAR RSLS Broo ee 
SCN Svet isc 
n (esi steers 

L ete 


GOT PPA Oe 


Sects se C25 


R44 (erm 5 
CO LEO Oe IZ gt 
Pe oq celery 
SrKe har otek bru 
6. @ Ber ecy ose 


16 634 Owes ot 


RM RIE OR 
eyes sueSS 
PO Ute 
DSRS ps ch oe 


sere sae eo 
CRO TL teases, cost, 
6Enes FST 
a ee ee 
oot see wees 

Se OEE Sm, 
BDA O42 yeas 
est bus eecases 


— 


a eee 
Pat) emma oe 
ee 
SS OW Or? trae 
eR, ye eT, 
See eters Oe 
OA Oterte2 PoE 
Po od 

oc. ry 
esr 
ee ed 
— ee ~ me 


RET Ot FY. CR 
= re wot 
POL und 160 Sosa: Badd 
PY Pate 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 


59 


"NE PPL BOE ATE BONO, & Seder oot 
mrebaind Bet let eete, AE: dA exhaled 
bagQeedy, Dab malaind und deze, 
OK Larne hy hit name Seton CFE: 
mens Letriont Caets ne utdy mou 
OE A ERLE O14 COR Bek 
CANES SrAaOegd D481 Bee Oaats KS 
Adee Sedingre, Eaimred Leeccons @ basa) 
ARO 0 6 EE 2) Ot) eT ered, 
waride OM Eet oom ef ed #4 Lec) DSO, 
GSA Mie Os Rohe Ltetot ny Rel) 
PETE Med Tet, SLES UM Kne8 ols wens 


wes CO OAO0 Deter Det Ret outs Cte 


mxodes Katy Borst Dendos mw seOH Qow Sinsd 
Sesds- $5 St3 e Aege ees’ §3 Kaw ws wos. 
vpormdmabw. Sarit OOo Soe. added Och SoaNeS 
Bderich datz eure dé KORELS? mow Borgo soebbe Nets 
Svsdoss Ars 20Grie HPDs sdowSoi9 wesosaoAd 
DaLRycie LeOcios wales Ousdriday Usdorwex SoS 


Kadiidboas. 
HANDS dowsrin ave mg0hs mdse Xowogod 
Sash avod Anek ‘Demuisedyoaagravsoe 
DBR. DoANwoLGS wdos Aww vy, Syed 

Decor Axis xycoeagesiay vous Bede Deesatay zie 

docks SeOsd, esd grb Domddawsanw nistch, 
UIdorAons SelpL9do Bedso soimasiae 
BoomcAGaLO oF 08, ¢rinzios, SlpLaT aos 

Urer wH,5O yeIdS, BAIS GHAdISA edd 
abana Denorivay wey, Dard? ogimdT Socks 
wo. BesoGTe0- 6G S$ 4 eos}, Sees wos. Ss 
Met, wort “Besioing.o Sedo 66, SC Asgecece. 
BU pLtdo COs) SsoL INS, ddGIO wI08 DoedOw, 
FRO. sodowd FeOcos 15 ¥3 wdSHayS. Dust 
madd axon) SeOds saimorina cedde tas Lad 
mestaton: Fikes wos, dosds-somossnh sScLerseworbss. 

HANG St Se cinotacs Robet Kebokwadt. te. Word ecowteckd. 23 ‘ned Bug erngrowaysbos ‘aew’ son Loses 

wernt, Satna edosomm> Rati. eredety, ueciers drae + sz ————— Bwss6nodsOSod. ESO DDS Deshese Sows3/6 

PROS Bmw AoE 150 Saene Lot Kd, : = ABAD, woe, heews Dvere, Yosdood 

- Zp) SodOedd wvang, Waid sd 3 Daur, 
Go! D0. Dawes hecB UALS wddagd. na A,ts* oZoHo_ 
cudka,cRosmAd Siiostc> eart roridadd AtSZoLsoF 
Bnet nd Axis wets Aco. 


BGS ShAG mene SRcEEmyEN Bods. weld goed eigeRQmn sacs vosbEet 
NDA Hi WS MBs VO KaoIas Now Hews Kowweon wosses. wos 

OR EImEbr med Ered womaaER mec Leech eKcdepe zApehd, daxit 
ROSA SReTMT Som Bxco SOOM eos s Leh eNotes wom eRosedt goon 
Bachna erestay, ues ese same 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 60 


$0 28 nec mete g, = 
RATA ee SAT Sp Sc 
pat SQ Seirnae he “) tae. 


auch), anor 108 wode SainBeomAdsayed (im8e 
wrde aavmabay) am,5). ade Yzaemot oon 
SRA, AONEcLS Cesavo mrorvahe, sowetsabay, 
Ocdai20zBindsd. OesavorowAGraiz, 

may Ocdavo aedrivata, fecbaen deddcbs e300 


oe. 2d eomusd 


soar 


Haw avon dea3ad, Sod) sed iaaAabexBainrad. 
Sh Za4, woabseh. Zasvo wh Aosnrbs seldaind RID 
soinednen Sepseav Ddaed uocdneowwedds Cedoso 
wvsobm, OdoehisagQd. OO Cys stain sup 

tal &.D. found, SoAnedven IG, suds. 


mead mae segerid AeOHE_Cesabho FxArsaohid. 
20 mas ind wded dachrion anats an03 (Aower 
Oey) cariomdickt, may risa adideitoe 
dtedadvardeds seco sbrkmed anrnz,sot 
aodettd Sy 0A Teg aindew sh. Pedavo addy 
Bod0d). GF Aedo wodalood wohcbajdiBod aimaydiec 
BuReob rommosries adiied. oh ReBdd mal AnBdd 24, 

Rnsts £903 oeLoind sucaadrid ws. 
- ei Sa Rnermo, wasssser dA, welts 


a sete: tue 


oi, Rosey, AF 


tebe, O27: bree, Rieinred betes 


Semnce Bio EOE: wednrohe worth Se ecomcerid merit eit fog Ceeticce! adic. eae 
Bite’ cing SOUR GMRUS, ir carat. xe Wdeorir te starcirircd €Se SOO meey peta samme more 
snivelnd acconnlods patascedes shysid det seach Serivsrtveet doonoke cei Waray, A, 4 dauges, 
FAIA S ZEAGARS HEAR MAIER. ted, Loe Ses, Goxy tack, peddercrs, Sythe. Besos 3s . eee 
pei eirck apc piekaragnto Bacio Geemecarien hedsa reenter wie me 


SARS! HYSY, Wis? 1INIS MIS Noy 
wcuiiet edt 


let rg nde verre ne Haod, a8 sed enebal ict Suirten eokcs er 
meebo. 


RNG ose Prarie 2 LDCS WTO. G12 caer det, tothe, sonks : 23 oct Pt ae 
Saet mecire’ taci=ps, “com, sein, Rorigiebin. 5 pian bey Naren. aa enctabeg, dot, sad, sad Aceh 10 10-13 S20 
fees Te , EAcAE-STLIG, CEA SEM Nomen, com cld caw a tion MET NaIRO & moritacied tem dauindacamd. detest 
Wotanintoms init sere, Rnchainics chet cance we, eatgype ceciaceam  HARrahe meMarcnet tac waeemer seme zr Baborayt cated aymctide stacbagt, 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 61 


pact en 


SoeGitteat ugh zemeges 
Rebates we. H 
wate RasmAdS Soes 
eid shestese - imac eediantorny  —kodoinn sion Bed¥essegroa, 
nocld out atheter urine : TRE Rado ereyON, Rajod Bedsesdsegrod dod. 
wdoiuAAd. o Ixihe 2B Doc 1092 
ddtag tiatds ‘DBews' aye esode'd¥es" on) 
BnGays dowd Beside, Hedmajde wots, sad 
‘RAS MdowdoLOasre ad BeDdesdsegr Berson, 
Bildp Bedsedsemrds, BedsxAAseprd AORA0 
Sodieeds Dadvaad Dowd) Sma SOdSOrA hase, 
asd Zpsers aod SHON Ssos.0 ade 308 ad. 
Ramer gaodd sorts aby seco Sovesoaa. 
88d SActSS GAGA Woda, CAG wos sve 
nanASOd) Sovudam 20nd. aviag wdsaz 
MBG F (Aheiat Yperr) ody warwAcosdodsd 
B3d/haddsdon Yedins add, exsOrie hosed esd 
sdosarna ads cB wocoiew) Sraoys. wx Sed 1098 
BS, RAO oss AA VOTO, 


SoA MAS KecemRSS 
Amore arse. 
abate? soc steed, 


Taney 


Bg 
a 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 62 


Cee rapere 
songs Kamit 
MOCO Let ac 
PEASE OS Eat ed 
packer nee as 
Lee oa tw 
Ben sate wgers 
Coe CORTE RAIL oat 
¢ ma £0 Gowen 
wae sas ete 
223 wots 

SARA Eee 
ego eer micsn 
wncast isee 
Os wild sired 1% 


he SAR wom, 
MI Tsmat caw 
De fot! ott op oe 
© rth oh EERO 
RF COCA LET 


itt wt tent ah ate 


Cx Out ot VO Se Rap res 
rT tet wer oe 
ockrRent eos Laon LSet umpome nag 


lw Salerk 
PEEK, 4 AST? 
Lim ere 
ork byw 
Start 
car 
ayo 
4 pet weed 
weerrn 
og 
2mccrrs 
oe te ase 
here 
ten 
AA eete 

(eq cere 
Prem, 
aqqeetc 
cesar 
mt “aR 
artes a 
sUsrxce 
@de= en 
ect or Rete ies 
ARB oom 
renege Celewee 
PeirtcS> Sys £40 


Ww: 


. 


Ae “ts 64 OO 
FARE SEE ORO 


OA, OFA hal te 4" 
oe 
oe Sgt vat 
LSA soworst ae 
O08 ott wer 


eceraceasat 
ca ce Biases 
eM elise ru st 
Td E Oart Crier 
EOL coe 

=m eens 
Suet 


2 Carr Boker ab 


nuts 2 at oe 


EON OCHS 
OAs ce 
y cor 

4s. 1996 O80 moet 


WORE DE, A-OK, 
cre teem eae hs 
eras scot east ot 
eles 464re iv oy 


Baroee id 
Iningsty DUtes 
We Oe os Cees 
Ce BST STS 
wr Eyer eecse 
etet asc ene 
OA WS Creme 
Cs Tae 
Supt rears Ae 
wT imate, Coleg dS 
COR, CIR BAS ot 
TA Che SE eat 
tm Cr face 
aor Ori O & 
a ee) 
Suc TSR eS 
ee ALOE Sreesres 
eAPADE INO 
heer Ege Ae 
zg Sometgcesc 
wlevast wet ess 
= i ears bow 


temer Pure 


Cama ome. 
(tos onde 48 
Prd Cao eaten, 
e004 i4cl: eatale 
— a wy God Kameee, 
aapears sehen wore 
THEN A Seecdes Arden 
pred Bet one ere wurst 
32 bec Lobe Boe, 
Et aate hess moot 
epee em ety 
a EG PAL Aoki ets 
aes hactea wm cing ¢ 

Seht Sot iat 

sae tot RBG ah [oe Cale AND SEEDS Owe Ot alae) tat 
emer 2 cet est Ded OH) Sack theSadty, resp veto Shout 
(Gt AS weet coe | OUR cee yateeiend ee Dee 
eairedasters £60, | CM: selene he 2 BEL URe RA Ay 


6 FURAN OM OEE 
yreacm wy 
ere Avectr 
OP eA OLS ! 
ORS TEAR EA ED! 
avec cin | 
bottad wt ewer 


ORL ORL det RL EY 

Gud ( Cine 1527-28) de Satarald o¢ees 
Dy Orme, Gold Caches bet ode tectiret C4 
; ( treme OA 4? mipan Sh akr nh Rl e pRee 
OBA MAINS Sem todo me tbe MOY 
: BY CB Reth) BNL RCT to ean 


om Ser 2st eee fserat See at 


(ee NDE ORE ng 
SIR LP OR 
ee scores Ow Logs 
et Blewett ok bw 


POL OM OAs 
CS ee es ed 
2026S Wop Es OCT 
SUMAN eit ion 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 


63 


west Sok MS aes «6 eda 

Bay Oo. beh soa TENGreS Ase 19388d Ges mS MeL 

SCR Sets RD wea, ae coe cs teg-omgiey eay i reggae 

train Sebang"Lady Srore bienss mrs 

uns. mabgpacnd ed pad! semdari: SAdome bsddsdegrs, a 

oS ae eet 
CCRREN SSN ohh onc ues ON ~ pernerreniatl ecg we 
eodsouten _ 5 wort sec aie . , enedees, ens 
Sq Boo: Saas. Seg, Aes é wR IAT PSA 20 ¥ hae aon RomEet 


Ror 
ardc =| eo ~ ) vel 0) = € becom ASTRES- erat 
sia ~ < z s ~ SUE oaesses 

: ne 


“i mangalore=) 
. bangalore=) 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 64 


a & 
DBA VODA 


SS 


7, ¢ 


Om Varn word TANT MAIN BOs CSR 


ABUT, OUR MANUAL RACE UL ork 
SAeabaysews, 


“ 5 


Soh vss, dexineds, stan vss aay 
Jon ov), WII,03, Fzerd3, Zound3s, 
Ads, TAMFEWOLI3, LAWANd3, WLS omamds, 

Aeenond, heced3 ton od), syproeds ada 

er nite 32 edarival erbag6. 

ISrSoIAA tots) 32 MAL OF MICAS eHLAogS AOS. 
ead wed dumm deste), nda ZedzOZ ada 
Borwads er9R. yrrod ites cRBdddds bgot 
Zpet, adab svoriead3 zOgvaad. 

amd nds LomaicOos Onsrienzpd zpos. 
SoOdOziys deste dou Or wridddss. aayrion 
MPKvoLAId any gpd LORS won way Geass 
rigeroBoLors Zertaosad. asd Orwell Romande, 
our dOod Zaha 33. exosd niserbe hadhios Hoes 
Hoek yah Onze, weirainen acvONds xa, 
QSrd 5 OCSANON, ZRsAaNS UBIS B Soy MONA 
Tart HOZING. odosdse seGraa, IAG 6od.S). Gr 
BAIAIIN Neda Th3 aise HeSoL wm Lewd Ated. 
ach Axed, Andee uorser vorid amd daw, ms 

SrAd aodaidalye uriseds, sainOxvaside De 

ZoindAadisers Sow AaLaAd, or vmdd Aaa 


ch octets 
Sere etc 


ev cere 


www.bhargavasarma.blogspot.com (nirikhi krishna bhagavan) 65 


WOME Odds wors QWCIISOD NSCR OB C83 MIO 
=e ai = - aa ie i 


retro - 
S Dirty Lode woinrohd Xoyrd | oteaN wemeod 


Kortgedt oda. 


amy wonred ZaRzo 


Beemws cary worse Mosnr ost, srenatyed USER 
Bacdwon, otattl antactats, erm vos oeratodo 20167 
te. Avert tetoricd SRaoe. ty moat daritodnMoe, eco 
Beemas Lobos Hosy Sood eS Homere UY ACS RRS woes 
ts Som SE sow Maret taco saa Aeon wwxQM ae. 
8. $row, Uae. 


BRS 10,000 me 


MANIK Sosy Stars 
e 
P ~ 


20040 ts. L4S0R> 


Holy “Akshaya Paatra” which was handed over by 
Jagadguru Shri Madhwacharya to his 8 diciples eight centuries ago. 
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ere Says 2 Pa 


SANKMTSNAN Notete cs r = Pradgyuema <a aninuddna ets 


Z : : : 
achyula ee janaardana = upendra wt hari =o atl kristina 2: = 


naw asanha we.>= 
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